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EIZArQrH
l. Tevikd

H adikotnta «Mouaikrp kai dwvnTikyp KatdpTion» €xel oav OKOTIO TNV EKTTAIOEUCN TWV
KatapTIfouévwyv OTIG OUYXPOVEG TACEIG TG GWVNTIKAG KAl POUCIKAG TéEXVNG. H BewpnTikh
KATApTION OUVOdEUETAl ATTO EIBIKA OXEDIAOUEVEG AOKATCEIS GWVNTIKNAG TOTTOBETNONG, NOUCIKAG
TTPAKTIKAG, KOBWG Kal aOKACEIG Kivong Kal UTTOKPITIKAG Yo TPayoudIoTEG, Ol OTToiEG £XOUV
OTOXO VO €VOUVOUWOOUV TIG OeCIOTNTEG TwV KOTAPTICOMEVWY Kol va  OIEUPUVOUV  TIG
OuvaTOTNTEG TOUG OTNV EPUNVEIQ TOU OUYXPOVOU TpayoudloU (giTe TTPOKEITAI yia (wvTavi

EMQAvION eiTe yia nxoypdenaon).

H ouvexng emaen Twv KatapTi(opévwy PE Ta oUyxpova €idn Tpayoudiol Kal To oUyxXpovo
UQOG epunveiag yiveTal hJE yvwPOva TTAVTA TNV TEXVN TNG QwvNTIKAG TOTTOB4TNONG KOl TNV
TEXVN TNG PHOUCIKAG EKPPATTIKAG, APXI| TTOU OTTOTEAEI TOV TTPWTIOTO GTOXO TOU TTPOYPANHATOG
«PwvnTIKAG» UTTS Tov TiTAO «Mouaikr kal PwvnTikh KatdpTion».

To IEK Trépav Twv BOewpnTiKWV Kal TTPOKTIKWV TTapadelyudTtwy, Ta otroia pe Pdon tnv
ekaoTote dIdAKTEA UAn TTapoucidfovtal OTouG KaTapTICOPEVOUG, TTapEXEl T duvartétnTa
agloTroinong Twv €YKATAOTACEWY Tou. £T0 oTOUVTIO ToUu |EK, Kal eKT6¢ wpwv Yabruarog, ol
OTToUdaoTEG gival duvaTov va SIEKTTEPAIWVOUV TIG AOKNOEIG TTOU TOUG avaBEéTouv ol KaBnynTég,
KaBWwg Kal va TTEIPAPATIoTOUV PE ToV €EOTTAIOCUO, TIG EVOPXNOTPWOEIG KOI TA JOUCIKA KEipeva
TTOU TO idI0 TO IEK dI1abéTel.

Il. EiSikoT1epa

H edikétnta «Mouaoiky kai Pwvntikp Katdption» ameuBivetal o€ TOAAEG KaTnyopieg
evola@epopévwy, Ol  oTroiol  gival duvaTOv va  TTPOEPYOVTal OTTO  BIOQOPETIKA  TTedia
evOIaQEPOVTWYV Kal dPaOTNPIOTATWV.

‘ET0o1 n e1&IKOTNTA atTeuBUveTal OTIG £€1G KATNYOPIEG ATOUWV:

e 0¢ pAONTEG 1 OTTOUBAOTEG MOUCIKNG, OI OTToiol evdlagépovTtal va paBouv Tig
oUyXpoveg TACEIS TNG GWVNTIKAG TEXVNG KAl TNG HOUCIKAG €punveiag Kkal va
a&loTToINCOUV TIG ATTOKTNOEIOEG YVWOEIG OTIG dpAcTNPIOTNTEG TOUG WG EPUNVEUTEG,

e 0€ ETTAYYEAUATIEG JOUTIKOUG EPUNVEUTEG, OI OTTOIOI ETTIBUPOUV VO KOTAOTOUV YVWOTEG
TWV OUYXPOVWY TAGEWV TG QWVNTIKAG KAl JOUCIKAG TEXVNG KAl VA TIG EQAPPOTOUV OTIG
ETTAYYEAUATIKEG TOUG BPACTNPIOTNTEG,

e OE NUI-ETTOYYEAUOTIEG 1 €PACITEXVEG TPAYOUDIOTEG, OI OTToiol BEAOUV va €xouv Tn
duvardTnNTa VA CUCTNUOTOTIOINOOUV TIG YVWOEIG TOUG OTH HOUCIKA KAl QwvnTIKA
gpunveia, KaBWG Kai va atroAauoouyV &va ApTIa OPYAVWHEVO TTPOYPANKA GTTOUSWV.

ToviCetal n avaykn €vég minimum Bacikou eTITTEDOU EvAOXOANONG TwWV KATAPTICOPEVWV [E TN
MOUCJIKN KAl QuVvNTIKA €pUNVEIQ, PE YVWOEIG Bewpiag Kal EKTEAEONG, TTPIV ATTO TNV €i0000 Toug
oTto |IEK, €101 woTe va ptmopolv 6Aol va evtaxBouv o€ €va Koivo eTTiredo TTapakoAoubnong
TWV MaBnuAaTWV.
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ONOMAZIA EIAIKOTHTAZ
«Mouaikr kair PwvnTikr) KatapTtion»

EMAITEAMATIKOZ TOMEAZ ZTON OINOIO ANHKEI H EIAIKOTHTA

Topéag: MoAiImopou - ABANTIOUOU
Ouada: MoAimopou

AMNAPAITHTOZ TITAOZ AMO®OITHZHZ INA EIZAIQrH £THN EIAIKOTHTA

ATtroAuTApIio kGBe TUTTOU Aukeiou f TrTuxio TEA - EIMNA 4 TEE B’ kUKAou A 100TINOG TTPOG
auTtouG TITAOG OTTOUBWV.

AIAPKEIA ZMOYAQN
Téooepa (4) e€aunva.
APIOMOZ KATAPTIZOMENQN ANA TMHMA

O oxedlaoudg NG €1dIKOTNTAG ETTPETTEI PEYIOTO OpIOud KaTapTI(opévwy avd TUARUa Tov
apiBuod Twv 24 atdépwy.

FNQITEZ NAPEM®EPEIZ EIAIKOTHTEZ ZTHN EAAAAA KAI ZE ANEZ XQPEX

H €dikétnTa «Mouoiki kal PwvnTik Katdption» mepIAapBaveTal oTa TTPOYPAUHATA TTOAAWY
Akadnuaikwy [dpupdtwy og 6Ao Tov KOOUO, Kupiwg Twv Hvwuévwy MoAiTeiwv TG APEPIKAG
Kal Tou Hvwpuévou BaolAgiou, pe avTikeigevo €ite TV eKTTAidEUCN €iTE TNV £peEuva €iTe TNV
TTapaywyn.
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NEPIrPA®H ENATTEAMATIKQN APAZTHPIOTHTQN

Topéag ApaocTnpIOTATWY

2UVOTITIKA 01 dPaaTNPIGTNTES TNG €16IKATNTAG XWPICOVTAI OTOUG £ENG TOUEIG:

TpayoudioU.

MaBnpaTa KatapTiIong aTn QWVNTIKA TOTTOBETNON.
MaBrpata KatapTiIong 0T JOUCIKN BEwpia Kal TTPAKTIKI).
MaBrjuaTa KaTapTIonG OTO HOUCIKO PETTEPTOPIO.
MaBruaTa KatdpTiong OTNV KIVNOIOKA £punveia.
MpakTikn Nxoypdenong o€ aTouvTIO.

AMwv gpgavicewv oe M.M.E.

EtrayyeAparikd Kadnkovra

AIOAEEEIG Twv  eiIonynTwWyY  PE BEpa TN QWVNTIKI/MOUCIKA/KIVNCIOK €punveia  Tou

2eipd dpaotnploThHTWY OTTWG €kdoon Odiokwv (CD), TTpayyaToTroincn Cuvauliwy Kal

H aiomoinon Twv yvwoewv @WVNTIKAG, HOUCIKAG Kal KIVNTIKAG-UTTOKPITIKAG, Ol OTTOIiEG
oxeTiCovTal PE TNV gpunveia Tou Tpayoudiol, TTPOCPEPEl TTOANEG €UKAIPIEG ATTOKATAOTAONG
TWV KATaPTICOMEVWY OE TOMEIG TTOU apopouv OTnV ayopd £pyaciag Kal Ol OTToiol JTropouv va
XWPIOTOUV OTIG aKOAOUBEG KATNYOPIEG:

Zwvtavég  Epogavioeig:  oe  xwpoug ouvauliwv, o€  Kévipa dlaokEdaong, o€
PadIOPWVIKOUG Kal TRAEOTTTIKOUG OTAOUOUG.

Hyoypagnoeig: oe ouvepyaoia Me OIOKOYPAQIKEG ETalpeEieg, oI  amoé@oitol  Ba
OUUMETEXOUV WG TPAyoudioTéEG OTnv  Trapaywyr Oiokwv 1 otV TTapaywyn
OTTOIA0OATTOTE AAANG NXOYPOPNUEVNG HOUCIKNAG OE OTTOIOBNTTOTE PETO.
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MNEPIrPA®H 'NQZEQN KAI AEZEIOTHTQN
FENIKEZ 'NQZEIZ KAl AEZEIOTHTEZ

Empopewon Tou KAANTEXVIKOU Kal EKTTAIOEUTIKOU OUVAUIKOU yia TOUG TPOTTOUG Kal TIG
MEBOOOUG QWVNTIKAG, MOUCIKAG KAl KIVNTIKAG epunveiag evog Tpayoudiou. H €1dikéTnTa
ATTeEUBUVETAI O€ EPATITEXVEG TPAYOUDBIOTEG, OTTOUDAOTEG UOUCIKAG O€ OTTOI0dNTTOTE idpupa Kal
emmimedo  oTToUdWYV, ETTAYYEAPOATIEG TPAYOUDIOTEG, OF €EPACITEXVEG KAl  ETTAYYEAUATIES
MouoikoUg, ©€ KabnynTéG MOUCIKNAG KOl o€ amAoUg @IAOPOUCOUG TTOU  aoxXoAoUvTal
ONMIOUPYIKA KAl CUCTNMATIKA JE TNV EPUNVEIa TpayoudIwy.

H emuoépoewan, evacxoAnan, €viagn kal dnuUIoupyikhA aglotroinan Twv PHEBOdWY Kal TEXVIKWY
NG QWVNTIKAG KOl POUCIKAG TEXVNG, KOBWG KAl TWV TEXVIKWY XOPEUTIKNG Kivnong Kai
UTTOKPITIKAG TéEXVNG Ba TOUG EMITPEWEI VO TTOPAUEIVOUV EVEPYOI OTO VEO TTOAITIONO, OTTWG
@aiveTal va dIAPOPPWVETAI KAl O OTT0iog dev yvwpilel auvopa. H PeTAKANGN OIAKEKPINEVWV
EIONYNTWYV KAl PEYAAWY ONUIOUPYWYV OTO XWPEO TOU TPayoudioU (EpPNVEUTWY, OUVBETWY,
OTIXOUPYWY, HOUCIKWY TTAPAYWYWY, EVOPXNOTPWTWY, TTAPAYOVTWY dIOKOYpa®iag KATT.) Ba
OuvTeEAEDEl OTNV APTIO EVNUEPWON TWV KATAPTICOPEVWY OTIG OUYXPOVES TAOEIG TNG Epunveiag
TOU Tpayoudiou.

BAZIKEZ 'NQZEIX KAl AEZIOTHTEXZ
O a1mé@oITog TNG €I0IKOTNTAG OPEIAEI VO YVWPICEL:

TN BACIKA TEXVIKI TG GWVNTIKAG TOTTOBETNONG KA TIG TIPAKTIKEG EQAPUOYEG TNG,

TOUG TPOTTOUG SIOUOPPWONG GUYXPOVOU PETTEPTOPIOU,

TN BACIKA JOUTIKA Bewpia Kal TIG TIPAKTIKEG EQAPUOYEG TNG,

TNV TTPOAKTIKI TNG NXOYPAPNONS PWVAG O€ OTOUVTIO,

TN Bewpia Kal TTPAKTIKA TNG XOPEUTIKAG Kivnong yia TpayoudIoTEG,

TN Bewpia KAl TTPAKTIKA TNG UTTOKPITIKAG YIO TPAYOUdIOTEG,

TOUG TPOTTOUG BOUNCNG KAl EVIOXUONG TNG TTPOCWTTIKOTNTAG,

TIG TEXVIKEG ONUOCIWV OXETEWY OTO XWEO TNG MOUTIKAG Blounxaviag,

TNV 10TOPIKA €EENIEN TOU EAANVIKOU Kal Tou &Evou Tpayoudiou,

TNV €18IKA BIBAIoypagia, Tov €181KO TTEPIOBIKG TUTTO KaI TIG TTANPOQopieg Tou d1adIKTUOU
OTOUG TOUEIG TNG €18IKOTNTAG.

EIAIKA EMATTEAMATIKA MPOZONTA
Eivar euktaio o1 ammégoitol va armacxoAnBoUlv g€ TOUEIG OTTWG O TTAPAKATW:

e OTNV £pEUVa Kal TNV £EENIEN TWV TEXVIKWYV TNG PWVNTIKAG,

e omnv €épeuva Kal TNV €EENIEN Twv TEXVIKWV HOUCIKNG £KQPACNG Kal €PUNVEIQG
Tpayoudiou,

e OTnVv avtaAAayr] TTANPOPOPIWV KAl TN CUPPETOXA O€ KOIVA TTPOYPAUUATA TTOU agOopoUV
TNV €I0IKOTNTO PECW TwV OUVATOTATWY ETTIKOIVWVIOG ME avTiaToixa 10pUhaTa Tou
€EWTEPIKOU,

e QOTNV TPOOTIGBEID ATTOdooNG, KaTaypa@nsg Kai didowong TG €AANVIKAG HPOUCIKAG
TTapadoong.
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BOHOHMATA A TH ZYNTA=ZH TOY MPOrPAMMATOZ
Fevika

Mépa amd 1n O1EBv PBIBMoypagia oToug Topeic NG PwvnTiIKAG Kal TNG MoUGIKAG TTou
akolouBei, n ouvtaén Tou TTPOYPAUUATOG OTNPiXBnke otnv TTapddoon oToudwyv AAAwWV
AvVayVWPIoTPEVWY 1I0PUPATWY, TA OTToia TTEPIAANPBAVOUV TRV €1I8IKOTNTA TNG QWVNTIKAG KAl TOU
emayyeAparia TpayoudioTr|. EvdeikTikd avagépoupe Ta: Royal Academy of Music, RSAMD —
School of Music, Guildhall School of Music & Drama, Berklee College of Music, Grove School
of Music, Vocal Institute of Technology.

BifAloypagia

a) dwvnTikn

Adler, Curt, The Art of Accompanying and Coaching. Da Capo Press

Allen, Jeffrey, Secrets of Singing.CPP/Belwin

Appelman, D. Ralph, The Science of Vocal Pedagogy. Indiana University Press
Bachner, Louis, Dynamic Singing. Dobson

Bagley, Silvia, Viewpoint for Singers. World Press

Baker, George, The Common Sense of Singing. Pergamon Press

Balk, Wesley, The Complete Singer-Actor. University of Minnesota Press
Benjamin, Ben E., Are You Tense?. Pantheon

Botume, Frank J., Modern Singing Methods, Their Use and Abuse. Oliver Ditson Company
Brondnitz, M.D., Friedrich B., Keep Your Voice Healthy. Little, Brown & Co
Brower, Harriette, Vocal Mastery. Drederick A. Strokes Co

Brown, William Earl, Vocal Wisdom. Publishing Company

Burgin, John Carroll, Teaching Singing. The Scarecrow Press

Christy, Van A., Foundations in Singing. Brown Co. Publishers

Coffin, Berton, Sounds of Singing. The Scarecrow Press

Cooper, Morton, Modern Techniques of Vocal Rehabilitation. Charles C. Thomas
Cranmer, Arthur, The Art of Singing, Dennis Dobsom

DeYoung, Richard, The Singer’s Art. DePaul University

Emil-Behnke, Kate, The Technique of Singing. Williams and Norgate

Fields, Victor Alexander, Training the Singing Voice. King’s Crown Press
Fuchs, Viktor, The Art of Singing and Voice Technique. London House and Maxwell
Gardiner, Julian, A Guide to Good Singing and Speech. Cassell

Garcia, Manuel, Hints On Singing. Summit Publishing

Goldovsky, Boris, Bringing Opera to Life. Prentice-Hall

Greene, Alan, MNMwg va MiAdaTte kai va Tpayouddrte ZwoTd. Fagotto

Hammar, Russell, Singing — An Extension of Speech. The Scarecrow Press
Harpster, Richard, Technique in Singing. Schirmer Books

Herbert-Caesari, The Alchemy of Voice. Robert Hall Limited

Herbert-Caesari, The Voice of the Mind. Crescendo Publishing Co

Hines, Jerome, Great Singers on Great Singing. Proscenium Publishers
Howard, Elisabeth & Austin, Howard, Born To Sing. Vocal Power Institute
Jacobi, Henry, Building Your Best Voice. Prentice-Hall

Judd, Percy, Vocal Technique. Sylvan Press

Kagen, Sergius, On Study in Singing. Dover Publications

Klein, Joseph, Singing Technique. D.Van Nostrand Co

Kyriakides, Christo, Md0¢ va Tpayouddg ZwoTd. Fagotto

Lamperti, Francesco, A Treatise on the Art of Singing. Edward Schuberth & Co
Lawson, James Terry, Full-Throated Ease. Belwin

Lehmann, Lilli, How to Sing. The Macmillan Company

McClosky, David Blair, Your Voice At Its Best. Boston Music Co

Manen, Lucie, The Art of Singing, Theodore Presser Company

Meano, Carlo, The Human Voice in Speech and Song. Charles C. Thomas
Miller, Kenneth, Principles of Singing. Prentice-Hall

Miller, Richard, English, French, German and Italian Techniques of Singing: A Study
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in National Tonal Preferences and How They Relate to Functional Efficiency. The Scarecrow
Press

Miller, Richard, The Structure of Singing. Shirmer Books

Phillips, Pamelia, Singing for Dummies. Wiley Publishing

Proschowlsky, The Way to Sing. Birchard & Co

Pierce, Anne & Liebling, Estelle, Class Lessons in Singing. Silver Burdett Company
Reid, Cornelius, The Free Voice. Coleman-Ross Company

Rice, William, Basic Principles of Singing. Abingdon Press

Riggs, Seth, Singing for the Stars. Alfred

Roma, Lisa, The Science and Art of Singing. G. Schirmer

Rosewall, Richard, Handbook of Singing. Dickerson Press

Sable, Barbara Kinsey, The Vocal Sound. Prentice-Hall

Schiotz, The Singer and His Art. Harper and Row Publishing

Schjeide, Ole, How to Avoid Vocal Trouble. D. Van Nostrand Co

Shakespeare, William, The Art of Singing, Volumes |,2. Oliver Ditson Co
Stanton, Royal, Steps to Singing for Voice Classes. Wadsworth Publishing Co
Tetrazzini, Luisa and Enrico Caruso, The Art of Singing, Da Capo Press
Tetrazzini, Luisa, How To Sing. Da Capo Press

Tree, Charles, How to Acquire Ease of Voice Production. The Boston Music Co
Trusler, Ivan & Ehret, Walter, Functional Lessons In Singing. Prentice-Hall
Vennard, William, Singing, the Mechanism and Technique. Carl Fischer

White, Ernest, Science and Singing. Crescendo Publishing Corp

Wilson, Harry Robert, Artistic Choral Singing. G. Schirmer

Witherspoon, Herbert, Singing. G. Schirmer

B) Mouaik Ocwpia

MupyiwTn, AnunATen, Mouoikh Ocwpia kail MpakTikr. Fagotto
MupyiwTn, AnuATten, AoknoioAdyio yia Tn Mouoikr) Oswpia kai MNpakTikA, Tépor 1-2. Fagotto
MupyiwTn, AnuATtpn, H Apuovia otnv Mpdaén, Téuor 1-2. Fagotto
MupyiwTn, AnuATten, Onoaupds Mouoikwyv KAipdkwy. Fagotto
Althouse, Jay, Ready to Read Music

Benward, Bruce, Music in Theory and Practice, Vols 1-2.

Berklee College Press, Eartraining

Berklee College Press, Music Theory

Donelian, Armen, Eartraining.

Harder, Paul, Basic Materials in Music Theory.

Harrison, Mark, Contemporary Music Theory.

Hess, Gary, Encyclopedia of Reading Rhythms

Kraft, Leo, A New Approach to Ear Training. Norton

Levin, Mark, Jazz Theory Book

Masakowski, Steve, Jazz Eartraining. Melbay

Mannof, The Music Kit. Norton

Pertout, Alex, Sight Reading: The Rhythm Book

Prosser, Steve, Essential Eartraining for the Contemporary Musician
Radley, Roberta, Harmonic Eartraining. Berklee

Rosenbaum, Dirk and Harald Heinl, Rhythmic Reading

Schoeder, Carl and Joe Elliot and Keith Wyatt, Eartraining — The Complete Guide
Stewart, Dave, Inside the Music.

y) loTopia Mouaikig

MepihapBdvovtal BiIBAia pe BepaToAoyia:

- I0TOpIa TNG OUTIKAG HOUOIKAG

- 1I0TOpia TOU €AANVIKOU Tpayoudiou

- I0TOpia TNG pop-rock-jazz

- 10TOpia TNG EAANVIKNG dioKoypagiag

- 10Topia TNG 81EBvOUG euTTOPIKAG OIoKOYPaQiag

- Jovoypagieg Kal Bloypagieg SIGCNUWY KAANITEXVWV
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0) MapTiToupeg PetrepTopiou

MepidauBdvovtal avBoloyieg Kal TTPOCWTTIKA GAPTTOUM atrd OlOKEKPIPMEVOUG dnuioupyoug
(TpayoudioTég, ouvBEéTeg, aTIXoupyoUs) aTTd Ta ONUAVTIKOTEPA €i0n Tou eAANVIKOU Kai &évou
TpayoudioU. EvOEIKTIKA ava@époupe: dNUOTIKG, PEUTTETIKO, AQiKO, €vTEXVO, oUYXPOVO EAANVIKO
Tpayoudli, pop, rock, funk-soul, jazz standards.

€) AiladikTuo

The Musician’s Guide to Music on the Internet by Gary Hustwit

Teach Yourself the Internet in 24 Hours by Noel Estabrook.

Articles about Singing, How to Sing KATT.

AiguBUvoeig kai MpoypdupaTa ZTToudwV dIAKEKPINEVWY MouaIKWwV 18pupdTwy

oT) Ae€ika

Grove Dictionary of Music

Harvard University Dictionary of Music
Oxford Dictionary of Music. NaAéAng
AtAag Mouaikig. Nakag

Q) Mep10dIkOE TUTTOC

AiGd@opa PHouaika TTePIodIKE TNG NUESATTNG KAl TNG AAAODATING UE TUVAPES AVTIKEIMEVO.

n) Evxeipidia

OAa 1a gyxelpidia TTPOCWTTIKWY CNUEIWCEWY TwV KaBnynTwy Tng €1I8IKOTNTAG, JOUCIKA KEipeEVa
(TrapTiToUpEG), KABWG Kal Ta eyXelpidla XpAong Twv TIPoypaPPdaTwy (software) kal Twv
pgnxavnuaTtwy (hardware).

0) EvopxnoTpwaoeig

BiBAI0BKN evopXNOTPWOEWY, Ol OTTOIEG XPNOTIMOTIOIOUVTAl OTA JaBAUOTA QWVNTIKNAG.
BIBAIOPA®IA THX EIAIKOTHTAZ

H BiBAloypagia Tng evotnTtag «BonBripara yia Tn Zovrtagn tou MpoypduuaTog» atToTeAE Kal
BiBAloypagia yia Ta pabriuarta g €181IKOTNTAG.

10
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QPOAOr'10 NMPOrPAMMA THZ EIAIKOTHTAZ

MOYZIKH KAI ®QNHTIKH KATAPTIZH(81 wpeg)

A’ EZAMHNO B’ EEAMHNO ' EEAMHNO A’ EEAMHNO

A/A MAGHMATA o) E 3 o E 3 o E 3 5 = .
Texvikég PwvnTIKAG

" | Totro8étnong I, I, I, IV 4 | 4 a | 4 s | a s | 4
2uyxpovn Pwvnrikn

2 I Texwn LI L IV 2 2 | 2 2 | 2 2 | 2 -
Epyaotipio

> Hxoypaenaong |, 11, 11, IV 2 2 2 2 2 2 2 2
Baaikr) Mouoiki Oswpia

Sl v 1 1|1 1|1 | 1 .
Avayvwaon Mouaoikou

> | Keiévou LI, III, IV L]t 1| 1 L] oa Loy
PetreptOpio pe Zuvodeia

® | Migvou LI, 111, IV 2 | 2 2 | 2 2 | 2 > | 2

- I)i/opog & Kivnon L1, 1, X , , , ) ] i )
YTTOKPITIK &

* | OpBogwvia L,II, IIl, IV 2 2 2 2 2 2 2 2

9. | Xpnon H/Y I, I 2 5 ’ .

10. | AyyAika I, 11, 11, 1V 3 3 3 3 3 3 3 3

11. | ETKoIvwvia ) )

Z0volo 21 21 = —

O = OEQPHTIKA MAOGHMATA
E = MAOHMATA EPI'AZTHPIAKA
2 = 2YNOAO QPQON MAOGHMATOZ
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

KATHIOPIEZ MAGHMATQN

Ta pabAuata Tng €1dIkoTNTAg «Mouoikh kai dwvnTikg Katdption» xwpifovial e TE00EPIG
Baoikég karnyopieg:

a) Maénuara ®wvnrikAg: Texvikég PwvnTikng TotmoBéTnong |, II, 11, IV, Z0yxpovn PwvnTikA
Téxvn I, 1, 11, 1V, EpyacTtripio Hxoypaenong I, 11, 11, 1V.

B) MaB®ApparTa MouoikAng: Baoik Mouaoikr Oswpia I, 11, IlI, IV, Avdyvwon Moucikou Kelyévou
I, I, 11, IV, Petreptdpio pe Zuvodeia Mavou |, 11, 111, 1V.

y) Ma@ipara Kivnong kai Epgadviong: Xopog kai Kivnon |1, 1, 1, 1V, YTOKpPITIKA Kal
OpBouwvia I, II, 11, IV.

0) Mabrpata EAevBepng Emidoyng ko YrooTtipi§ng: AyyAikad I, 11, IIl, 1V, Xpron H/Y 1, 11,
Emikoivwvia.

12



OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

ANAAYTIKH NEPIFrPA®H TQN MAGHMATQN

AkoAouBoUV oI aVOAUTIKEG TTEPIYPAPEG TWV PABNUATWY TNG €IBIKOTNTAG PE aAva@opd OTh
OIAPKEIO KATAPTIONG, TO OTOXO Kal Ta KUpIa B€uaTta KABe pabruaTog.

TitAog Ma@nuarog: Texvikég Pwvntikig ToroBéTnong I, 11, 111, IV
(Technical Voice Placement)
Aidpkeia Katdptiong: E¢aunva A-B-T-A, 4 wpeg
TOtmog MabruaTog: EpyaoTnpiakoé
216x0G Mabruarog: Opbn ekPopd TwV PUVNUATWY KAl YEVIKOTEPA TOU QWVNTIKOU

NXOU, EQAPHOTHEVEG TEXVIKEG OTNV EPMUNVEIa Tou TpayoudioU.
O¢uara Mabnuarog:
- Bewpia Kal aOKNOEIG AVOTTVOWV
- EQAPMOYN TNG TEXVIKAG TWV avVATTVOWYV O€ Tpayoudia

- Bewpia Kal aOKNOEIG @WVNTIKAG TOTTOBETNONG
- EQAPMOYN TNG PWVNTIKAG TOTTOBETNONG OE PETTEPTOPIO
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog:

Aidpkela KatapTtiong:
Totmog MaBruarog:

>16)x0G MaBruarog:

©¢uara Mabnuarog:

Zuyxpovn ®wvnriki Téxvn I, 1L, 1, IV
(Vocal Techniques & Contemporary Vocal Styles)

E¢aunva A-B-I-A, 2 wpeg

Otwpia pe Epyaotnpiakéc EQapuoyég

2UvoAIKA  epapuoyry NG  pEBOGdOU  TNG  PWVNTIKAG
ToTToBéTNONG  yiIo TNV OAOKANPwWWEVN  gpunveia  Tou

TpayoudloU, e€lcaywyry oTn ouyxpovn epunveia Kal Ta
ouyxpova €idn Tpayoudiou.

- TEXVIKA QvaTTVOWV TNV €pPNveia

- TEXVIKN @uvNUATWYV OTnV Epunveia

- €10IKEG TEXVIKEG OTNV EPUNVEIa

- OUVOAIKA atrédoan Tpayoudiol

- gUyxpPOVOo UQOG epPnveiag ava €idog Tpayoudiol
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: EpyaoTtipio Hxoypdaenong I, 1L, 1, IV
(Studio for Singers)
Aidpkeia Katdptiong: E¢aunva A-B-T-A 2 wpeg
Totmog MaBruarog: EpyaoTtnpiaké
>16)x0G MaBruarog: E@apuoyy ¢ peBddOU TNG QwvnTIKAG TOTTOBETNONG OTIG

EIBIKEG ATTAITACEIG EVOG OTOUVTIO NXOYPA®PNONG, TEXVIKEG Kal
TEXVOAOYia nxoypdenong, Trapaywyr) demo.

©¢uara Mabnuarog:

- TEXVIKEG QWVNTIKAG TOTTOBETNONG GTNV NXoypdenaon

- E10IKEG EQAPUOYES

- nXoypaenon QwvnAg oe OIaQopeTIKA €idn Tpayoudiol (pop, rock, €vrexvo, Adiko,
TTapadooioKo)

- BaoIKEG YVWOEIG NXOANnWiag

- TOTTOI KQI TPOTTOI XPAONG MIKPOPWVWV

- €idn emegepyaoTwyv nxou (effects)

- TEXVOAoyia nxoypdonong

- 10TOpIa BICKOYPAPIKWY TTAPAYWYWV

- TTapaywyn nxoypagenaong duo Tpayoudiwv o€ dioko (demo)
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Baoiki Mouoikni Ocwpia l, 11, 1lI, IV
(Basic Musical Theory)
Algpkela KarapTtiong: E¢aunva A-B-T-A, 1 wpa
Totmog MaBnuarog: Otwpia ye Epyaotnpiakéc EQapuoyég
>16x0G MaBnuatog: Eicaywyr otn Bacikf MOUCIKA €éKQpacn Kal Bewpia,

QAOKAOEIG TTPAKTIKWY PHOUCIKWV EQAPUOYWV.
©¢uara Mabnuarog:

- MOUGIKOG pUBOG

- agieg

- METPO KOl €idn PETPWV

- ammAd péTpa

- oUVOETA KAl PEIKTA PETPO

- OUYKOTTA

- VOTEG, OANOIDTEIG

- TTANKTPOAQYIO TOU TTIdvou

- HOUTIKN @POCTIKH

- OTOIXEiO JOUOIKNG EKPPaonGg

- TEUTTO, BUVAIKK, TTPOCWAid, KAAWTTICHOI
- dlaoTAuATA

- guyxopdieg

- KAiJOKeG

- eloaywyn oTnv apuovia

- dlaTovikA appovia peifovog kal EAGoo0oVOGg KAIpaKag
- gToIXEia yia «Aaikoug dpOUoUG»

- oTOIXEIO VIO jazz

- gTolIxeia pouaoikng blues
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Avayvwon MouoikoU Keipévou I, I, llI, IV
(Solfege, Sightreading / Sightsinging)

Aldpkela KatapTtiong: E¢aunva A-B-I-A, 1 wpa
Totmog MaBruarog: EpyaoTtnpiaké
>16)x0G MaBruarog: OAoKANpwHEVN TEXVIKN avAyvwong TOU POUGIKOU KEINEVOU

(TrapTiToUpag, lead sheet) evdg Tpayoudiou
O¢épata MabAuarog:

- Ae€INGYI0 BACIKWY PUBUIKWY OXNUATWY G€ ATTAG JETPO

- Ae€INGYI0 BAGIKWY PUBUIKWY OXNUATWY G€ GUVOETO PETPO
- Ae€IAGyI0 BaCIKWV PUBUIKWY OXNUATWY OE PEIKTO PETPO

- puBpIKA avadAuan atrAou Kal gUvBeTou TTaAUOU

- METPNonN Kai Kivnon xepiou e petaBAnTh avaiuon

- gtoixeia otnv TTapTiToUpa (lead sheet) evog Tpayoudiol

- QOKNOEIG avAyvwaong TPpayoudiwy o€ atTAd YETPa

- OOKNOEIG avAyvwaong Tpayoudiwy o€ oUVOETa YETpa

- QOKNOEIG avAyvwaong TPayoudlwv O€ PEIKTA PETPA

- OOKNOEIG £C0IKEIWONG O€ BIAPOPETIKA €idN TPAYOUdIWV

- Tpayoudia: pop, rock, jazz, funk, évrexva, Aaikd, TTapadOTIOKA KATT.
- dipwVEG Kal TPIPWVES AOKATEIG
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Pemreptopio |, 1L, I, IV
(Repertoire)
Aidpkeia Katdptiong: E€dunva A-B-T-A, 2 wpeg
Totmog MaBruarog: EpyaoTtnpiaké
>16)x0G MaBruarog: Adunon petepTOpPiOU, YVWON IOTOPIKOU PETTEPTOPIOU TOU

eANVIKoU kai EEvou Tpayoudiou.
O¢pata MabAuarog:

— oToIxEia O6uNoNG PETTEPTOPIOU

— 10TOpia PHOUCIKAG (BNUOTIKN, PEUTTETIKN, €EENIKTIKA TTopEia, blues, jazz, rock, nAekTpoviKA
MOUQTIKN)

— 10TOPIKO PETTEPTOPIO EAANVIKOU TpayoudioU (dnuoTikO, PEUTTETIKO, AdIKO, £viEXvo, pop,
ouyxpovo Aaiko)

— 10TOpIKG peTTEPTOpPIO EEvou Tpayoudiou (love songs, rhythm & blues, rock ‘n’ roll, rock,
pop, funk-soul, musical, American standards, jazz)

—  OlQWVieg Kal TPIQWVIEG

—  OUYKPOTNON OTOMIKOU PETTEPTOPIOU
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Xopog & Kivnon I, 11, 1II, IV
(Dancing for Singers)
Aidpkeia Katdptiong: E€daunva A-B-T-A, 2 wpeg
Totmog MaBruarog: EpyaoTtnplaké
>16)x0G MaBruarog: MNvwon xopoypagiag Kal  €Aeyxog Kivnong  yia

erTayyeAuartia TpayoudioTh.
O¢épata MabAuarog:

- XOPEUTIKA €idn (Aqikd, HovTépvo, EUTTOPIKO, TCal, MIOUJIKOA K.4.)
- MOUOIKN Kai Kivnon

- OTiX0G Kai Kivnon

- XOpOoYpapieg

- auToOXEBIOOHOI EKPPaONG

- Xopoypagia Kai Ekepacn o€ {wvTavr] EUeavion

- Xopoypagia Kal EKQePaan o€ KAUEPQ
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: YtrokpiTikf & OpBoouwvia L, 1L, 111, IV
(Acting for Singers)
Aidpkela KatapTtiong: E¢aunva A-B-T-A, 2 wpeg
Totmog MaBnuarog: EpyaoTtnpiaké
>16x0G MaBnuatog: AVATITUEN UTTOKPITIKAG IKAVOTNTAG Yia Tnv €punveia Tou

TpayoudioU, e€doknaon Kal EAeyxog opBopwviag.
©¢uara Mabnuarog:

- €I0ayWYnA OTNV UTTOKPITIKA

- eloaywyr oTnv opBopwvia

- OOKAOEIG UTTOKPITIKAG

- aoKnoe€Ig opBopwviag

- EPUNVEUTIKA atrédoan Tpayoudiol
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: AyyAIkd

Aidpkeia Katdptiong: E¢daunva A-B-I'-A 3 wpeg

Totmog MaBnuarog: Ocwpia

216)x0G MaBruarog: E€oikeiwon pe opoloyia Mouoikrg
A E=AMHNO

— Baoikoi ypaupuaTikoi Kol GUVTOKTIKOI Kavoveg TnG AyyAIKiG yAwooag (xpovol,
eykAioeig, avwpaAa prApata KATT.). MapadeiypaTta.
—  NA€CINOYIO Kal TUTTIKEG EKQPATEIS, IBIWPaTIopOi. Mapadeiyuata.

— Avayvwan, ékBean. MapadeiypaTa.

-I- A" EEAMHNO

o]

—  Opoloyia MouoikAg - PwvnTIKAG
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Xpnon H/Y
Aidpkeia Katdptiong: E¢daunva A-B 2 wpeg
Totmog MaBruarog: EpyaoTtnplaké
>16)x0G MaBruarog: E¢oikeiwon pe HIY

ANAAYTIKO NPOrPAMMA

H 1TpoBAeTTopevn UAN 10U 10XUEl yIa OAEG TIG €10IKOTNTEG TwV IEK.

210 B" €€dunvo Ba TrapéxovTtal Kal OTOIXEiId POUCIKWY TTPOYPAPUATWY ouvBeong oe H/Y
(TTpdypappa Q base)
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

TitAog MaBnuarog: Emikoivwvia

Aidpkeia Katdptiong: E€dunvo A 1 wpa

Totmog MaBruarog: Ocwpia

216)x0G MaBrjuarog: BaoikéG apyéG TNG ETTIKOIVWVIAG

ANAAYTIKO NMPOrPAMMA

H onuaocia Tng eTMKOIVWVIAG WG ATOUIKNG Kal KOIVWVIKAG AEITOUpYiag.

Mwg emmKoIvwvoUupe — n diadikaagia Kai ol pOAOI TNV ETTIKOIVWVid.
Koivwvikr] wuxoAoyia — EEENIEN TNG TTPOCWTTIKATNTAG KAI KOIVWVIKOG pOAOG
Kolvwvia kal oikoyévela. IoTopIkr Kal BETUIKN TTPOCEYYIoN

EEENIEN TNG TTPOOWTTIKATNTAG Kal KAAAIEpyEIa [KOUATOUPA]

O¢apa Kai MpayuaTtikoTnTa

MopTtrog — &EKTNG

2nuaivov — Znuaivopevo

To pyAvupa Kal TTwg dIoXETEVETAI

‘Evvoleg Kal onuacieg

EvToAég kai mBupieg

ATIXNON CUUTTEPIPOPAG - PNVUHATWY

ATOWIKN Kal JadIKR ETTIKOIVWVIa

KaBodnyntég yvwung

Avayvwon — Akor] — ©éacn / ©€aon Kal KoIVwVIKO dpWHEVO

TexvikéG TTEIB0UG

To KOIVWVIKOG Kal TTOMITIOTIKO YiyveaBal Kal TTWG ETTNEEALEI TNV TTApaywyr) TTOAITIGUOU
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

EIAIKA MAGHMATA KAI APIOMOZ ZMNOYAAITQN
Ta e1dIkK& pabrjpata TnG €18IKGTNTAG €ival:

- Texvikég GwvnTikg TommoBETNONG
- Pemeptdplo pe ouvodeia mdvou.
- Epyaotipio Hxoypdgnong

210 TTPWTO €IOIKO PABNUa o1 KaTaPTICOUEVOI HETEXOUV OE OIaKPITG TuAMaTa OnAéwv Kal
appeévwy. O guvoliKOg apiBudg Twv KaTtapTI(OPEVWY ava TuRua &ev uttepfaivel Tov apiBud
TWV €€ (6) aTOuWV.

21a uttéAoitta d0o €1dIK& pabApaTa 0 cuvoAikdg apIBudg TwV KATAPTICOPEVWY avda TURUO &gV
utrepPaivel Tov apiBuo Twv dwdeka (12) atéuwv.
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

EPIAZTHPIAKOZ EZOMNAIZMOZ THZ EIAIKOTHTAZ

O epyaoTnplokog eEOTTAICHOGS TNG €10IKOTNTAG «Mouaikn kai dwvnTik KatdpTion» eival o
TTAPAKATW:

Xwpota€ikA Meplypapn

1.EpyaoTiipio (AiBouca) PwvnTikAg — Mouoikng

EAaxiotn emeaveia 25ty

To epyaomipio PwvnTikAg O1aBETEl dUO 10XUPGE  QAUTOEVIOXUOMEVA NXEIQ, HIKPOPWVO,
DVD/CD/mp3 player, nAektpikd TTIAvo, OIOKOUG £VOPXNOTPWOEWY, VIOUAATIO UE apxeEio Kal
BIBAIOBNKN peTTEPTOpPIOU, TTiVaKA Kal €I0IKO UTTEPUYWWHEVO EUAIVO BABpO.

2. EpyaoTtipio (AiGouca) Xopou
Eidikn aiBouoca eupadol 80 T1.y. TOUAdXIOTOV, pPE €IBIKO EUAIVO TTATWHA XOPOU, UE UTTAPES
oTNPIENG, KOBPETTTEG, TTivaka, dUo  auToevioxudueva nxeia, CD, DVD player kai Tmdavo

ouvoodeiag.

MNa TIG avaykeg Tou MPOBAPATOG XOpoU aTTaITEITal OTOV idlI0 OpOoPO TToU OTEYACETAl TO
EPYOOTAPIO VO UTTAPXEI XWPOG aTToduUTNEiIWYV Kal VTOUG (TOUAGxXIGTOV OU0).

3. EpyaoTiipio (AiBouca) YTTokpITIKAG

AiBouca epfadol 35 T.u. TOUAAxIoTOV ME OEKTn TnAedpacng, DVD/CD/mp3 player,
MIKPOQWVO, WIKTN, IOXUPA QUTOEVIOXUOUEVA NXEIQ, ETTAPKI QWTICUO Kal €10IKO UTTEPUYWWHUEVO
EUAIVO BdaBpoO yia TTPOREG TKNVWV.

4. AiGouca didaokaliag

AiBouoca euPadou 30 T.u. Pe Tivaka, OEKTN TNAEdpaong, MIKTN, MIKPOGWVA, I0XUPd
auToevioXuOpeva nxeia, stage piano, €mOIOOKOTIO Kal projector, €I0IKO QWTIOYSO Kal
KOBpETTTEG.

5. EpyaoTiipia Atopikng MpakTiking E§doknong KarapTifopévwv

TouAdyioTov U0 pIKpd atopikd vocal booths (xwpol TTPAKTIKAG €EA0KNONG) ME MIKPOPWVO,
avaAdyio, PIkpd autoevioxudueva nxeia i akouoTikd, DVD/CD/mp3 player, KOTAOKEUQTUEVA

ME TTPOdIaYpPaPESG AKOUTTIKAG Kal NXNTIKAG Hévwong.

[evikéc ATTAITAOEIC

O1 amraitioeig o€ software kar hardware givai o1 €€A¢:

1. Hardware

ApIBUOG I0XUPWV AUTOEVIOXUOPEVWV NXEIWV a€ Celyn, MIKTEG, BIAQOPOI TUTTOI HIKPOPWVWY,
DVD/CD/ TV, kacetoQwva, stage piano, KAAolké midvo, synthesizers oe popen keyboard ,
audio d100UVOETIKA Kal KOAWDBIA, AKOUGTIKA.

2, Software

Mpoypduuata: sequencing kai hard disk recording, digital audio, emegepyaciag @wvng,

editor/librarian, music notation, TepiBaAAovTog ypageiou (spreadsheet, word processor, Kkai
TTAOAYNONG oTo internet.
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OAHIr Oz KATAPTIZHZ EIAIKOTHTAZ: «Mouoikr} kai PwvnTik KatdpTtion»

YTIEINH KAI AZ®AAEIA KATA TH AIAPKEIA THZ KATAPTIZHZ

AtrapaitnTeG TTPOUTTOBECEIS YIa TN SI0CQANICN TNG UYIEIVAG KAl ao@AAEIOg OTnNV KATAPTIoN
gival: N ao@AAeIa TNG NAEKTPIKAG EYKATACTAONG, O ETTAPKNAG QWTICPOG, N UTTapEn KAIMATIoUOU
Kal e€agpiopou.

MPOZONTA EKMAIAEYTQN

a) O ekmmaideutég Twv pabnudtwy PwvntikAG («Texvikég PwvnTmikAG TotmobETNoNG»,
«Zoyxpovn QPwvnriky Téxvn», «Epyaotipio Hyoypdenong») Ba Tmpémel va diabéTouv
TOUAGYIOTOV 5€Tr] TTpoUTINPETIa 0Tn SIBACKAAIQ TNG GWVNTIKAG KAl €iTE TITUXIO ovwdiag aTrd
AVOYVWPIOUEVO POUCIKO iDPUHQ TOU ECWTEPIKOU 1 TNG AAAODATTNG €iTE, OTNV TTEPITITWON TTOU
0c di1aBéTtouv TITUXiO, avayvwpiopévn 10€Thi TOUAAYIOTOV €TTAYYEAUATIKA €UTTEIpIO OTOV
KAANITEXVIKO XWPO TOU Tpayoudiou.

B) O1 exmaideutég Twv padnudatwv MouoikAg («Baoiki Mouoik Octwpiay», «Avayvwon
Mouoikou Kelyévour, «Petreptépio pe Zuvodeia TMdavour») Ba Tpémmel va diabETouv
TOUAdGxIoTOV 5€Tr] eKTTaIBEUTIKA TTPOUTINPETiIa aTn dI0ACKAAIQ TNG HOUGIKAG Kal ETTITTPOCHETWG
TITUXIO TTAVETTIOTNUIAKAG POUCIKAG €1I8IKATNTAG Kal TITUXiO TTIAVOU. XTnV TIEPITITWON TTOU O
eKTTaIBEUTNG &€ DIABETEl TA TTAPATTAVW TITUXIa, TOTE Ba TTPETTEl va €£xel avayvwplopévn 10et
TOUAAXIOTOV €UTTEIPI OTOV KOAMITEXVIKO XWPO TNG PHOUCIKAG Kal va BIaBETEl €va TOUAAGXIOTOV
TITuYio (o€ emitTredo TrTuxiou «EI8IKOG Appoviag») avayvwpiouévou woeiou.

y) O1 ekmmaudeuTég Twv pabnuatwy Kivnong kair Epgaviong («Xopog kal Kivnan», « YTTOKPITIKA
kal OpBogwvia») Ba TTpETTEl va OIaBETOUV TOUAAXIOTOV 5€Tr eKTTAIOEUTIKN TTPOUTTNEETIO OTN
O10aoKaAia avTioTolXwV PABNUATWY KAl aQvOayVWwPIOUEVO TITUXIO TTAVETTIOTNUIOKOU ETTITTEOOU
NG NUEDSATTAG i TNG aAAodATIG OTnV avTioToIiXn €I0IKOTNTA. ZTNV TIEPITITWON TIOU O
eKTTaIOEUTHG O OI0BETEI TO TTOPATTAVW TITUXIO, TOTE Ba TTPETTEl va €xel avayvwpliopévn 10T
TOUAGXIOTOV €TTAYYEAUATIKA EPTTEIPIA OTOV KAANITEXVIKO XWPO Tou Xopou 1 Tou Bedrtpou
QVTIOTOIXWG.

0) O1 exkmmaudeutéG TOU paBAuatog AyyAikwv Ba Tmpémel va SlaBétouv TITuxio AyyAIKnG
diNoMoyiag 1 gival katoxol Proficiency pe emdapkeia didackaAiag otnv ayyAik yAwooa. Ol
eKTTaIOEUTEG TOU paBnupatog «XpAon H/Y» Ba mpémel va eival katoxol Trruyiou AEI — TEI
TTANPOQYOPIKAG. O1 eKTTaIdEUTEG TOU WaBrpaTog «Emmikoivwvia» Ba Tpétmel va diabéTouv TITuyio
AEI Oikovopikwyv, Nopikwv kai MoAimikwy EmoTtnuwy i TEI Eptropiag kar Ailagruiong.
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